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IT WAS GETTING LATE, AND I WAS LOSING IT FAST,

THERE WAS AN OLDMOVIE ON TV, aurmsm
TIRED AND TOO NERVOUS TO CONCENTRA

1T HAD JIMMY STEWART
AND SOME BLONDE

7~ HITooD, T
SAW YOUR LIGHT
WASON, 0 T
FIGURED YoU WOULON'T
MIND IF T CAME BY.

Y'6EE, I WAS
GOING OVER MY PART ,;
IN MY HEAD, TRYING
W TO FIGURE OUT WHAT
IT MUST HAVE BEEN
LIKE FOR MARY, OUT
ON THAT ISLAND,
WHEN I SORTOF
THOUGHT...

YOU WHATZ BUT IT'S YOUR
PLAY. YOU WROTE IT. EVEN THE
DUMB SONGS IN THE THIRD

ACT. AN YOU'RE THE
DIRECTOR. AND --

JANET. You MIGHT AS
WELL Be THE FIRST TO
KNOW. T WON'T BE AT
THE REHEARSAL
TOMORROW. e

" WHAT% ENTERTAINMENT2” PHONED THIS
AFTERNOON. THE TV SHOW. THEY WANTED 1O
KNOW ALL ABOUT TODD FABER, AND TYPHOID

MARY BLUES. AND I TOLD THEM I WAS OUT.
AND I PUT DOWN THE PHONE AND T REALIZED
MY HANDS WERE SHAKING. AND...

LEAVING \
BECAUSE IM
SCAREC. }
OKAYZ £




BUT (T YOWUR PLAY.

WE OPEN NEXT WEEK.

I MEAN, ITS OFF-
BROADWAY. BUT ITS
NOT AS IF ITS OFF -

OFF. OREVEN OFF- £

JANET, T DON'T WANT
TO TALKNOW. I'vE WRITTEN
A LETTER THAT'LL BE READ
TO EVERYONE AT THE
REHEARSAL TOMORROW,
TELLING THEM WHAT T'vE
DONE AND WHY.

IGAVE UPON HEMOVIE,
 AND WEMT 1O BED. EVENTUALLY
1601 OSLEER,

THE FIRST FLOOR , WHICH COST5 MORE AND
MEANS THERE'S NO VIEW TO SPEAKOF, BUT

CARE .

7 WHAT IS IT YOU'RE
AFRAIPOFZ FAILING Z
ORSUCCEEDINGE _4

BUT HERE T AM IN MY DREAM,
CLIMBING LIKE I WAS BORN TO
IT. HUNTING POWN HANDHOLDS
AND FOOTHOLDS, WEDGING MY
HANDS AND FEET INTO ROCK
CREVICES AND SLOWLY, INCH
BY INCH, PUSHING MYSELF UP.

MOST DREAMS ARE A
TANGLE OF THINGS :

il ANDAFTER AWHILE

1 WAS THE CLOWN
THEY WERE CHASING. |

ANDFINALLY T
GET 1O THETOP.

AND I START 1O
REALIZE HOW FAR




e

THAT I'M NOT ALONE

AND THEN I REALIZE
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I CAN'T BELIEVE 1 CLIMBED
ALL THE WAY 4P HERE.

T HATE HEIGHTS. T REALLY
DO. I'VE HATED THEM SINCE T
WAS A KID.

\
HEY, I JON'T

WANT TO BORE You,
ARE YOU INTERESTED

IN DREAMS 2

YOU SEE, FORME T
ALL GOES BACK TO THIS
ONE DREAM T HAD WHEN T
WAS FIVE ORSIX. T COULDN
HAVE BEEN ANY OLDER.

THAT'S Goop, MOST PeoPLE
ARE BORED TO PEATH BY OTHER
PEOPLE'S DREAMS.




“AND FINALLY 160T 10 THE

TOP OF THE HOUSE, ANI
CLIMBEDZ OUTONTO THE RO
AND SUPDENLY, SLOWL
TILTED AND THKEW M

"1 REMEMBER THE PANIC. ‘mg
SHEER GUT FEAR AS I TUMBLED
DOWN TOWARDS THE GROUND
AND COULDN'T Vourwm
OQTO? n .

T COULD SEE THE GROUND |
camauraamm Anm

SITDIONTMATTER (FIT WAS A
| DREAMORNOT. T'D STILL BE
KILLED, JUSTAS HARDAS IF
; me REAL L#FE wms'E, :

I DIDN'T WAKE MYSELFUP BUT
I PULLED OUTOF THE DREAM. AND
WAS JUST TRAPPED INSIDE A

LEEPING BODY.

‘» EAM: T'DDIE. |
mwwaxswsewuv

I TRIED TO SCREAM, HOPING THAT
MAYBE T COLILD WAKE SOMEONE Rk
WHO'D COME AND WAKE MEUP.
RIED 7O THRASH ABOUT,




AND EVENTUALLY, GOMEHOW, 1 p/D MANAGE
TO OPEN MY EYES. I WAS SOAKED IN SWEAT, AND T
STARTED CRYING, PARTLY BECAUSE 1 HADN'T DIEC

ANU PARTLY BECAUSE T WAS ALIVE.

EVER SINCE THEN, I'VE
BEEN... ALITTLE SCARELC
OF HIGH PLACES

IFEEL IM
OUT OF MY DEPTH. IM
SCARED. I'M SCARED T'M
GOING TO DO SOMETHING

o a55gE

Itissometimes
amistake 1o climb; itis

)
always a mistake
navg;'%#enf ake

AND THEN THE RAVEN SROKE
TOME. AND 1 THOUGHT, BIRDS
CAN'T TALK. AND T THOUGHT,
MAYBE THEYCAN, IN DREAMS.
| THAT WAS WHEN T KNEW T
WAS DREAMING.

You're
RUNNING AWAY,
AREN'T Youz

I'M NOT RUNNING
AWAY. IT'6 JusT.., T
DON'T KNOW.

WHAT ARE You

/[ saviNG? THAT T
OUGHT 1060 BACK

-
-
.
.

%*»“%;tm:@)

YOU'RE JUsST A

DREAM. LISTEN, T'VE

MADE UP MY MIND.




Sometimes
) _ake,anedsso ue
imes, Yes,
diey e

M
Butthereisa ¢
%ﬂm-d alfernative.
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NG, IT5 NOT
. THERE'S
SIZED HOLE IN

WHEN |

TS REALLY HAPPENI
LIKE THE ROADRUMNER CARTOONS

NOT GOING TOBEA ME
THE DESERT FLOOR

TM JuSTGOING TO HIT THE HARD | |

ROCK FROM A GREAT HEIGHT AND

AND TM ABOUT TOTRY TO
"But there
alternat

WAKE MYSELF UP, WHEN....
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DIE.

'T WAKE UP. AND I DIDN'

.o

ath
"

e

IS

AND T STAYED WITH IT. AND

DioN

:m.ﬁ




HI,EVERYONE . LOOK,GUYS,
| THERE'S SOMETHING I HAVE TO
\ 7ELL YOU. IT'S ABOUT 7000...

WHAT
ABOUT TOoDT,
JANET2

" OKaY, NOW, EVERYBODY. 7 1 NEED GOD, SAPPHO,

CAN WE TAKE THIS FROM THE  THE HANGEDMAN, THE
SCENEINTHE BASEMENTZ  SLAVE OF THE LAME AND
THAT'S ACT 2 SCENE4 TYPHOIDMARY ON
STAGE.

PRACTICE PRETENDING
NOT TO READ YOUR

[ SOMETIMES Yol
WAKE UP.

SOMETIMES
THE FALL KILLG

YES, JANET.
WHAT ABouT
Torpz

Torp,
I THOUGHT...

CANWE
TALK ABOUT IT
LATERZ

YOU SEEM
DIFFERENT /1 MET SOMEONE WHO
TODAY. CHANGED MY MIND ABoUT
A LOT OF THINGS.

I'DLIKE TO
MEET HER.

ITS AHE. AND T
DON'T EVEN THINK HE
EXISTS. HES JUST A
LITTLE VOICE IN THE
BACK OF MY HEAD,
SAYING,., =

AND SOMETIMES,
WHEN You FALL ,

OKAY,
EVERYBoOPDY/!
LETS TAKE IT FROM

THE 7OP,
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